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A Note on the Hasanlu Bowl as Structural Network: 


Mitanni-Arya and Hurrian? 


HENRI-PAUL FRANCFORT 


CNRS ARSCAN, NANTERRE, FRANCE 


1. Introduction 


The present interpretation of the Hasanlu bowl 
is to my knowledge the 15th or 16th, including 
the complete studies of Barrelet, who analyzed 14 
previous interpretations,! and that of Winter, who 
wrote the most comprehensive synthesis.” 

A primary reason for revisiting the bowl is that 
the previous analyses were not entirely conclu- 
sive, including the last and most complete ones 
by Barrelet and Winter, although, apparently, a 
strictly "Iranian" (i.e. using the Avestic corpus as 
the text that the vase's iconography illustrates] 
was convincingly rejected after some attempts? 
and a more "Hurrian" interpretation, after Po- 
rada, was favored by a majority of scholars. 
Nevertheless, the most careful readings quoted 
above left open the possibility of variations in 
interpretations, considering the unicum aspect 
of the Hasanlu bowl iconography and a lack of 
comparative material from the same origin. In 
all "readings," some images, although not com- 
pletely strange, are not consistent with a coher- 
ent ethno-religious interpretation. Even the date 
of the Hasanlu bowl manufacture is still open to 
discussion—between the 12th and the 9th centu- 
ries B.C.E. 

Secondly, a number of new discoveries in the 
archaeology of Mitanni in SE Anatolia and at 
the sites of Central Asia (Bactria and Margiana) 
may bring new perspectives for some progress 
in interpretation. These recent discoveries pres- 
ent new opportunities for a better appraisal of 
the historical-archaeological context and for the 
enrichment of the iconographic parallels. At the 
same time, we propose suggesting a renewed sys- 
temic framework for interpretation. However, we 
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do not pretend to solve all the problems and to 
propose a total, absolutely consistent and defini- 
tive interpretation. 

Our methodology in the present paper will fol- 
low some general principles: 


1) Examine the structural relations between the 
iconic elements of the vase. Admittedly, struc- 
tural approaches (including semiology in this 
case) are not always the definitive and unique 
tool for the discovery of complete interpretations 
in a now-disappeared ancient imaginary world for 
which the mythological-philosophical explana- 
tory background of the makers and of the users 
is lacking. The synchronic aspects, linked to 
structural approaches (and criticized by various 
authors), on the other hand, do not present seri- 
ous difficulties since chronological precisions can 
always be introduced at any point. Finally, struc- 
tural approaches are a powerful tool, if properly 
used, to give evidence of consistencies in a world 
(visual in the Hasanlu bowl case] that seems at 
first sight chaotic and disorganized.* 


2) Not to search for a systematic consistency in 
the iconic composition as if reflecting a strict 
ethno-linguistic or a fixed ethno-religious defini- 
tion. We agree that looking for the ethno-linguis- 
tic-religious issue is important, but such a quest 
does not exhaust the question and can also be out 
of place and sometimes hopeless. Peoples (an- 
thropology), religions and languages, as we know, 
do not have systematic regular links with mate- 
rial culture and art.° In the case of the Hasanlu 
bowl, the difficulty is greater since the anthropol- 
ogy is not clear: the skeletons in the ruins of the 
building are not linked (by anthropology and/or 
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genetics) to any definite group identified by a lan- 
guage or a culture that could have produced and 
used the bowl. Moreover, we have good reasons to 
think that multiethnic, multilanguage and multi- 
cultural socio-political entities existed at the con- 
sidered period in this region, whether integrated 
or juxtaposed. We know the famous example of 
Cappadocia, at Kültepe, where the local popula- 
tion and Assyrian merchants lived side by side, 
as determined by the texts more than by artifacts 
Or by art. 


3) Admit that some uncertainty in the chronol- 
ogy is important in our perspective. Choosing be- 
tween 1200 or 800 or selecting the middle way 
(1000) is not relevant. No definitive arguments 
have been put forth for deciding and choosing a 
date for the Hasanlu bowl, which could have been 
manufactured some decades before the date of the 
context of its discovery, as recognized by a major- 
ity of scholars. We cannot be more specific than 
the mentioned time range but we can agree provi- 
sionally (before more decisive finds) with the ma- 
jority, without excluding the beginning and end 
of the “bell-shaped curve," and consider the “last 
quarter of second millennium" as a probable date, 
but no more. 


4) Allow some fuzziness regarding the search for 
any canonical consistency in the religious mytho- 
logical imaginary world of the Hasanlu bowl. 
Usually we reason as if iconography and compo- 
sitions were determined only by the textual evi- 
dence corpus that we possess and many students 
look at archaeology and art as illustrations of 
texts. However we know for certain that the ut 
pictura poesis relationship between texts and im- 
ages, as expressed by the Latin poet Horace, stat- 
ing that the images should imitate or reflect the 
poetry (the text), leads to a dead end, especially 
before the time of Classical Antiquity.® Ideology 
or, better, mythologies have complex relation- 
ships with iconography and the second is not 
just an illustration of the first. As a good example 
we may mention the early Christian art with a 
"minimalist" tendency (cross, fish, scroll) and a 
more exuberant trend of Dionysiac sarcophagi di- 
rectly borrowed and adopted from pagan art. We 
may also recall that the illuminations of the old 
Irish manuscripts such as the books of Kells or of 
Lindisfarn do not simply reflect the texts of the 
evangelists but follow their own ornamental and 
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thematic logic.’ So, in the present article, we re- 
ject the search for the "reading" of the Hasanlu 
bowl as an illustration of a "text" (whether writ- 
ten or oral) from a religious orthodoxy related 
to the religions we know presently only by frag- 
ments of other sources. 


In short, the present attempt of reappraisal 
in one way should bring more simplicity if not 
clarity (the structural or formalist study) but in 
another way more complexity, especially in the 
artistic social and religious aspects. We would 
like the readers to take it as a gateway towards 
new interpretations (readings). In this respect 
we shall begin with a description of parts of the 
Hasanlu bowl and proceed to interpretation and 
discussion. The interpretation and discussion 
will focus on a dual hypothetical possible inter- 
pretation, "Mitanni-Arya cum Hurrian” plus 
more elements. 


2. Description and Interpretation (fig. 1) 


Like previous interpretations, our description 
is not devoid of orientation, even of prejudices, 
but, as stated aptly by S. Weinberg, the question 
is not to get rid of all prejudices, but to have the 
right ones. Our beginning hypothesis is that the 
Hasanlu bowl is not homogenous from the point 
of view of mythology or religion, but at the same 
time that it is not just a mixture of random jux- 
tapositions of pictures. In other words, that it has 
a consistent structure, that the creator has con- 
sciously put together and organized the images 
by following his/her logic and the rules prevailing 
at that time (artistic tradition, stylistic conven- 
tions etc.) as well as the logic and intentions of 
the patron(s). We actually consider here the ico- 
nography of the Hasanlu bowl as a structured or 
structural network. Let us begin by putting the 
elements we have selected as being relevant in 
a constructed order and then trace relationships 
between them as a sort of graph or network. 


a. A part of the iconography seems to be related 
to the Oxus Civilization (labeled also BMAC: 
Bactro-Margian Archaeological Complex) The 
focus or core of the Hasanlu bowl imagery is 
none other than the basic ancient water cycle, as 
observed by various students. Water flows down 
from the muzzles of the bulls of a chariot in the 
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Fig. 1. The Hasanlu bowl. Museum Iran Bastan, Teheran. After Winter 1989, fig. 6, p. 90, drawing by M. T. M. de Schauensee. 


upper register to a composite being in the shape 
of a mountain monster ("dragon") that is fought 
by a hero in a kilt while fertility is expressed by 
various images such as rams and female deities. 
Links seem clear with an ancient Middle/Inner 
Asian mythological/naturalistic cycle of water 
represented earlier, in the first half of the third 
millennium, on the carved dark stone vases from 
Jiroft (Kerman, Iran). The Khafaje vase also ex- 
presses clearly this ancient (old) complex my- 
thology (fig. 2),? in three episodes: 1) the water 
flows from heaven, provided by bovid (zebus]/ 
goddess; 2) the water is kept by the mountain- 
dragon (on Khafaje the bovid is represented as 
dead and attacked by felines and birds of prey), 
3) the hero (eagle or mountain goat that is an an- 
thropomorphized ally of the main goddess in the 
Oxus Civilization] fights the dragon (snakes and 
felines on Khafaje) and releases the water that fer- 
tilizes. This is a core structure that we consider 
fundamental in Middle/Inner Asia from Jiroft and 
Khafaje to the Oxus Civilization (Bactro-Margian) 
mythology and that we can recognize in the orna- 
mentation of the Hasanlu bowl. However, within 
and around this core structure, numerous local or 
imported elements and variations can be intro- 
duced at various times, either for mythological, 
political, social or artistic reasons. 


b. Linking the Oxus Civilization (Central Asia) 
on the one hand with Hurrians (+ Mitanni) and on 
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the other hand with the Hasanlu bowl may seem 
not relevant at first. But we will propose that re- 
lations between the Oxus Civilization and Syria- 
Anatolia were seen long ago in archaeology and 
linguistics. V. I. Sarianidi noticed these relations, 
said to be Syro-Hittite, some time ago, as did P. 
Amiet (see below for more details). Sarianidi's in- 
terpretation was a migration from Syria-Anatolia 
towards Central Asia at the origin of the Oxus 
Civilization and of Zoroastrianism.!° Amiet just 
linked the two regions!! and we did the same in 
collecting evidence for relations.!? Possible lin- 
guistic connections between the Oxus Civiliza- 
tion and "Hurroids" were recently noted from a 
linguistic point of view by X. Tremblay.!? Thus, 
this evidence allows us to link the two regions. 


c. We can find, in totality or in parts, this old 
Middle Asian mythological water cycle repre- 
sented in the Oxus Civilization (BMAC) iconogra- 
phy.!^ There, between ca. 2400 and 1400, in Bactria 
and Margiana, we have this symbolic scheme: 
1] a dominating celestial goddess rules and pro- 
vides water, vegetation and animals and tames a 
dragon (figs. 3, 4 [color pl. 5], 5, 6, 7); 2) a dragon 
retains waters-fertility, associating elements of 
underground (snake, scorpion), terrestrial (lion) 
and celestial (bird of prey) deadly animals (figs. 
8, 9 [color pl. 5], 12); 3) a hero partly bird of prey 
and partly human fights with the dragon (figs. 12, 
13).4° This mythological cycle can be considered 
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as reflecting a natural and seasonal cycle: the dry 
(warm and cold} seasons opposed to the seasons of 
water flowing and flourishing with the spring as a 
turning point. We propose here to attempt to en- 
large with Central Asian images the Near Eastern 
iconographic reference corpus usually used for 
the Hasanlu bowl. If we find it consistent with 
the Hasanlu bowl focus and the Central Asian 
(Eurasian!) symbolic scheme, then we shall go 
further. Possibly some imaginary entities (beings] 
on the Hasanlu bowl repeat Oxus Civilization 
images. In the following, we select only some of 
the Oxus Civilization images out of a rich corpus. 


i Monster-lion-human-mountain (dragon): the 
Hasanlu bowl composition includes, on the back 
of a lion, the bust of a bearded male being emerg- 
ing from a mountain from which three “horned 
snake" heads protrude from a scaly trunk; instead 
of five fingers (as the other human figures of the 
Hasanlu bowl), the bust exhibits three-fingered 
claws, probably an avian trait.!ó This associa- 
tion of dragon with mountain, snakes, lions, is 
common in the iconography of Oxus Civilization 
seals. A remarkable (allegedly) Bactrian seal from 
Los Angeles depicts the torso of a male being 
emerging from a mountain, flames or wings at his 
shoulders, snakes twisting around his arms (fig. 
10). A small flying winged animal is represented 
in front of him; P. Amiet saw a bee and suggested 
that it represented the Telepinu myth!’ but a 
closer look at the details revealed a beak and thus 
suggests identification with a bird of prey, falcon 
or eagle. We may have here another representa- 
tion of the combat between the eagle-hero and 
the dragon common in the Oxus Civilization. We 
can observe also that the Hasanlu bowl fighting 
hero, because of the graphic contact of his foot 
on the lion's head, looks as if he is standing on 
the recumbent lion, expressing a victorious po- 
sition. On the Hasanlu bowl we then see a hero 
vanquishing a lion (dragon) AND a goddess tam- 
ing a lion: this is a fundamental core scheme pres- 
ent in the Oxus Civilization iconography!® (ex. 
fig. 3). Incidentally, we may observe that the two 
rams behind the dragon are by means of graphic 
contact walking on the recumbent lion's tail: this 
means that the naked goddess standing on the 
rams dominates the lion (an old Oxus Civiliza- 
tion scheme]. 


ii. Hero in a kilt, as we have seen, fighting against 
the dragon (hero ON the lion): as observed by 
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various students of the Hasanlu bowl, it is repre- 
sented twice, once as a fighter with his hands pro- 
tected by shields and a second time as victorious, 
larger in size and wearing a diadem (with snake? 
as trophy?) and bow, quiver and arrows. He wears 
a kilt ornamented with what apparently are ani- 
mal tails. This is the costume of the Oxus Civi- 
lization warriors-hunters?? (figs. 11, 12) and of the 
Oxus Civilization hero (eagle anthropomorphic} 
fighting a dragon or snakes.?? We can notice in 
passing the graphic contact of the walking hero 
with the naked goddess’ hand behind and with 
a ram's leg above: in the Oxus Civilization the 
eagle-hero acts for the goddess and he is also the 
provider of caprids (see below]. 


iii. Goddess ON lion: she is wearing a long dress 
and sits on the back of a tamed harnessed lion; 
she holds a scepter (?) and a mirror (?). The god- 
dess on lion, or on dragon, is the dominant deity 
of the Oxus Civilization?! (figs. 3, 4, 5, 6, 7), in 
contrast to the Mesopotamian goddesses (Inanna/ 
Ishtar or Nana). Here, however, parallels with 
Nana or Ishtar have been correctly proposed by 
Hasanlu bowl commentators. The Oxus Civiliza- 
tion great goddess holds not a mirror but a cup 
and she always wears a long dress; she "begets" 
plants or caprids.?? She always seems to be peace- 
ably dominating the dragon, lions and snakes as if 
ruling by non-action, while the hero acts, fights. 
It is interesting to consider here the possibility 
of an evolution of this Central/Inner Asian de- 
ity and not only the Mesopotamian connection. 
However, on the Hasanlu bowl, she is no longer 
at the apex of the deities’ hierarchy: her image ap- 
pears in the middle register below other hierarchi- 
cally superior entities (see below). Her lion is in 
graphic contact with the head of men below (paw 
and tail) and with the bird of prey of the same 
middle register: in the Oxus Civilization the god- 
dess masters the lion/dragon but participates in 
combats through “delegating” the agency to hero 
or eagle-heroes (see below]. 


iv. Human and or ON eagle: students of the 
Hasanlu bowl proposed parallels with the myth 
of Etana and S. Winkelmann proposed the same 
parallel for some of the Oxus Civilization im- 
ages. But we consider that among the Oxus 
Civilization iconography nothing consistent is 
observable regarding representations of the Etana 
myth. On the other hand, we have in the Oxus 
Civilization representations, images on seals of 
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Fig. 2. Carved decoration of the Khafajeh vase. British Mu- 
seum, London. After Aruz 2003, fig. 85. 


Fig. 3. Reverse of a gold compartmented stamp seal from 
Bactria representing the great Oxus Civilization goddess, 
winged, with lions. After Ligabue and Salvatori 1989, figs. 
58-59, p. 202. 


) 1L 92 ) 
1 foo yh "4 4 
wie - ‘ar iran! ; | 145 D 
* "i I ! att 
D d f , "M youl 
” ! Lem UTR AL ' 
IND corr 
AN TUULAMTA, M LAM 
STORE a OV TEE AT VER Y XY TLANS 
Pal pace Ragen UE 


Vis d AT YT: $1 Amin 1! 1 
WM. Lec m COPPA IA ILS ERU: MATT LU 
AI OUR Urn VELA CER M E EHI 


* 
; 
Ihe, 


Fig. 4. Reverse of a silver compartmented stamp seal from 
Bactria representing the great Oxus Civilization goddess, sit- 
ting on a dragon, with goats protruding from her arms. Paris, 
Musée du Louvre. Photo: H.-P. Francfort. 
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Fig. 5. Reverse of a bronze compartmented stamp seal from 
Bactria representing the great Oxus Civilization goddess, sit- 
ting on a dragon and drinking from a conical vase. Paris, Mu- 
sée du Louvre. After Amiet 1986, cover. 


Fig. 6. Reverse of a silver compartmented stamp seal from 
the Gonur Depe necropolis, Margiana, representing the great 
Oxus Civilization goddess, who is winged and seated on a 
dragon. After Sarianidi 2002, fig. p. 261. 


Fig. 7. Impression of a cylinder seal from the Gonur Depe ne- 
cropolis, burial n?23, Margiana, that depicts a goddess with 
protruding horns, who is seated above a snake and flanked by 
goats above canids (?}, with a tulip flower in the field. After 
Sarianidi 2007, fig. 180, p. 105. 
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Fig. 8. Gilt Bactrian stamp seal from the Ligabue collection 
that depicts a lion-dragon with a scorpion tail and “begetting” 
snakes. After Ligabue and Salvatori 1989, fig. 60, p. 203. 


Fig. 10. Reverse of a Bactrian seal depicting the bust of a man 
emerging out of mountains, with snakes on his arms and 
wings (flames?) on his shoulders, and a small bird in the field. 
Los Angeles County Museum of Art. Photo: Courtesy of the 
Los Angeles County Museum of Art. 


birds in flight carrying humans, or bird-humans. 
One cylinder from Gonur Depe (Margiana) de- 
picts such composite beings (fig. 14)?^ and an- 
other from eastern Iran (fig. 15), published by 
Porada and Amiet, represents almost the same 
bird/human composition as on the Hasanlu bowl. 
In the Oxus Civilization and Eastern Iranian 
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Fig. 9. Bactrian stamp seal depicting an anthropomorphic 
dragon with hairy, horned face, wings at its shoulders, torso 
en face and arms ending as snakes, a snake at its waist and in 
kneeling position. After Sarianidi 2007, fig. 10, p. 177. 


compositions, the bird-human composite being 
is associated/opposed to snakes (i.e. dragon) by 
iconographic construction; shall we consider 
here that the graphic contact via the lion's tail 
indicates such association/opposition? In this 
case we may introduce, after the "graphic con- 
tact," "association by duplication" or thematic 
contact. Then can we exclude the possiblity 
that the woman with a long dress "riding" the 
eagle might be the same as the woman seated on 
the lion? Whatever the answer, again, it is strik- 
ing to see that this composition is in the middle 
register while on the earlier Oxus Civilization 
and related images they appeared above the fig- 
ures of other entities in iconographic hierarchy. 


v. Libation in front of a throne: the bearded man 
seated in front of an empty throne (seat, table) and 
holding a vase also has been widely commented 
on. Here again we can cite an Oxus Civilization 
parallel. On the remarkable Gonur cylinder men- 
tioned above (fig. 14), we can see two individuals 
holding cups or offerings (?) seated in front of a 
square motif that could be a temple, an altar or 
a throne (or a combination).?? But when we look 
at an Eastern Iranian cylinder we see that tem- 
ple, altar and throne are associated (figs. 16, 17). 
Therefore the libation before an empty seat may 
give another link with the Oxus Civilization, and 
a sort of vase on an offering table on the Gonur 
Depe cylinder of our fig. 14, and other artifacts 
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Fig. 11. Silver goblet from Bactria representing a procession of men. Musée du 
Louvre, Paris. Drawing: Héléne David. 


Fig. 12. Silver Bactrian gilded axe-hammer representing an 
anthropomorphic eagle-hero grasping a lion-dragon and a 
boar. The Metropolitan Museum of Art, New York. After Aruz 
2003, n°264, fig. p. 373. 


represented in the field might be associated with 
the daggers in the field behind the seated man. 
Another clue is given by the graphic contact of 
the wheel of the first chariot and a leg of a horse 
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Fig. 13. Bactrian stamp seal depicting a kneeling, anthropomor- 
phic winged eagle-headed being holding snakes and surrounded 
by winged circles. After Sarianidi 1998, fig. 57.1. 


of the second chariot of the upper register with 
the throne. Thus, we may consider that instead 
of the generally female enthroned deities of the 
Oxus Civilization and Eastern Iran, we have here 
a libation linked to one or two of the deities of the 
upper register of the Hasanlu bowl.2’ Moreover, if 
we turn now to the thematic contact ("associa- 
tion by duplication”) we may look at the priest of 
the upper register who stands holding a cup or a 
beaker (see below). 


vi. Goddess naked on rams: this is the last of the 
images that we can link with the Oxus Civiliza- 
tion iconography to some extent. In the Oxus Civ- 
ilization, the goddess, the main deity, whether in 
glyptics or in sculpture, is never depicted naked 
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Fig. 14. Cylinder seal from the Gonur Depe necropolis representing a cultual 
composition with some elements relevant for the Hasanlu vase. See Sarianidi 
2007, pp. 105-7, fig. n?181, p. 106; Francfort 2010. Photo: Courtesy of V. I. Sari- 
anidi and N. Dubova. 


Fig. 16. Cylinder seal from Iran depicting a cult scene 
with a deity seated on a chair on a platform temple. 
After Amiet 1986, fig. 137. 


Fig. 15. Cylinder seal "Foroughi" from Iran depicting a cult scene 
with the bird and human motif. After Porada 1993, fig. 28. 


Fig. 17. Cylinder seal from Iran representing a cult scene. After Porada 
1993, fig. 31. 
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but always in a long dress.28 However, in Mar- 
giana, more than in Bactria, naked feminine ter- 
racotta figurines are common. The association of 
the Bactrian goddess with not rams but caprids is 
known in cylinders (Margiana) (fig. 7) and seals 
(Louvre) (fig. 4). But here we have a reversed pic- 
ture: a) she is naked and not clothed from feet to 
neck; b} she is on the rams while in the Oxus Civ- 
ilization the caprids are rather on her.?? Graphic 
contacts link her with the "delegated" hero's 
quiver and one of the rams of the upper register 
has a foot on her head (as if "generated," as in 
the ancient graphic formula of the Oxus Civili- 
zation). The two rams on which she stands are 
in graphic contact with (standing on) the lion's 
tail ("dominating") and associated by thematic 
contact with the two rams of the sacrifice of the 
upper register ("generating"). On the other hand, 
with her body presented as immobile and en face 
and her head in profile, she is the exact iconic op- 
posite, a reversed image, of the "Humbaba" figure 
depicted clothed, with the head shown frontally 
and the body in profile in the running-looking po- 
sition usually called Knielauf (the posture of Me- 
dusa in Greek art), is it just by chance? We may 
recall here that in the Oxus Civilization, the an- 
thropomorphized dragon-monster is the artistic 
opposite of the goddess” (fig. 9). 


d. Some elements look as if they were introduced 
into the Hasanlu bowl iconography from Mesopo- 
tamian or local sources (see Barrelet 1984; Winter 
1989). The three daggers images are shown alone 
and apparently are very specifically Hurrian. The 
so-called Humbaba combat looks very Mesopota- 
mian; but Humbaba-like beings representations 
exist in the Oxus Civilization iconography. The 
woman with a baby in front of the enthroned man 
is also clearly derived from Mesopotamian models 
as observed long ago. We can also remark that these 
last two images belong to the lower register, in a 
part of the Hasanlu bowl composition where there 
is also a middle register for which we have proposed 
Oxus Civilization parallels. In the other part of the 
Hasanlu bowl composition, the beings are large 
enough by themselves (hero) or with their proper 
" supports" (lion for the hero in action; dragon or 
rams for the naked goddess] in order to link the up- 
per and the lower registers in a vertical structure of 
two ranks. But does that make any sense? 


e. The upper register of the bowl, in the present 
hypothesis, could represent the Mitanni-Arya de- 
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ities, apparently in the order of some of the texts: 
Indra, Mitra, Varuna and the Nasatya.?! Indra is 
the warrior on a chariot with a headdress in the 
shape of horns. Mitra is the anthropomorphic be- 
ing with the headdress in a winged (solar) disk. 
Indra and Mitra drive horse- or equid-drawn chari- 
ots. The winged being, the first deity on the right, 
is Varuna on a chariot drawn by two oxen pouring 
water (and snow] on the dragon mountain. Intro- 
duced by a “priest,” the Nàsatya, two twin bearded 
men, face these three deities; they lead twin rams, 
which seems to be a "promotion" of the Nasatya. 
Indra, Mitra and Varuna belong to the sovereign 
gods of the Indo-Europeans, according to Dumézil, 
who devoted some pages to the "Indian" gods of 
Mitanni.?? Regarding the Vedic Nàsatya, or ASvin, 
their status oscillates between human and divine 
(“promotion”), sacrificing and beneficiaries of the 
soma sacrifice.?? The Hasanlu bowl iconography 
depicts the proposed ASvin introducing a sacrifice, 
in front of the sovereign deities, but on the same 
footing by means of the artistic rules of isoce- 
phalic representation and in the upper register. We 
can recognize here not an exact reflection of the 
Vedic texts, but a Mitanni-Arya variant expressing 
the ambivalence of their status. 


f. On January 13, 1986, Dumézil wrote a let- 
ter to Jacques Duchesne-Guillemin, which was 
never sent, in which he proposed his reading of 
the Hasanlu bowl. The letter, with photography 
of the original and a note by J. H. Grisward, was 
published in 1994.54 In short, the great mytholo- 
gist recognized astral deities in the upper register, 
two sovereign astral entities and Vayu, and the 
bringing of offerings. The general scheme accord- 
ing to his text depicts peace/war/cult. The lower 
register, according to Dumézil in the small table 
he published, depicts a goddess standing on rams, 
a bowman, a goddess [on a bird], the rejuvenation 
of an old man, the birth of a son “from his father,” 
(sic), monsters who retain water and a hero who 
conquers the water. This reading is not exhaus- 
tive (but none are!) and leaves aside a number 
of figures on the bowl. However one important 
point regarding the present essay is that Dumézil 
sees two of the images (presentation of the baby 
to the enthroned man and libation to the hoofed 
stool) that are generally taken as Mesopotamian- 
Hurrian as linked to the Vedic Aévin. In this 
perspective we might see the graphic representa- 
tion of the A$vin, twins with twin rams in our 
interpretation in the upper register, as precisely 
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positioned above the naked goddess on the twin 
rams (again), purposely to present an artistic vi- 
sion of the Mitanni-Arya version of the Vedic 
myth of the A$vin desirous of enjoying Sukanya, 
the spouse of the old rejuvenated Cyavana.*° 

How can we now understand this juxtaposition 
of iconic elements from "Hurroid" and "Aryoid" 
origins? 


3. Discussion 


a. We see in the iconography and structural com- 
position of the Hasanlu bowl a Mitanni-Arya 
mythology encompassing older Eurasian and 
Hurrian elements. Visually, the Mitanni-Arya 
elements are hierarchically above and superior to 
the Hurrian (Central/Inner Asian and Mesopota- 
mian) elements. 

Consequently, it is possible to interpret the 
structural correspondences of iconic elements 
between the figures and the registers by graphic 
contact or by thematic contact as manifesting the 
transformation of the old myth by its incorpora- 
tion into a new structure: vertical hierarchy, vi- 
sual and mythic structural network. 

Some remarks follow in order to explain this 
network more clearly. 


e The focus of the Hasanlu bowl decorative 
scheme as described by Winter is correct 
in regard to the water flow and the com- 
bat (dashed line on the picture). But Varuna 
on his bullock chariot is at the top, in the 
place occupied by the bull alone in archaic 
images (Khafajeh, Jiroft) or by the sky or 
the goddess (Oxus Civilization iconogra- 
phy). The mountain-dragon is just there, at 
his traditional place in all Eurasia.?6 And 
the battling human-looking hero here re- 
places the ancient anthropomorphic eagle 
hero (or mountain-goat) of the Oxus. This 
Hasanlu bowl hero can be a version of an 
Arya one: the three (snake-)headed mon- 
ster Vrtra (in Iran AZi Dahàka) fought by 
Trita Aptya (assisted by Indra), in Iran 
@raetaona, Voro6ragna.?/ 

e The goddess on rams, here naked, is an 
interesting figure. In the Oxus Civiliza- 
tion art, some naked female terracotta are 
known, alone and not in a composition, 
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and the main goddess representation is al- 
ways clothed from neck to feet.?? The link 
between the two categories of images is 
not clear. A relevant figure is the Louvre 
compartmented seal from Bactria on which 
the Bactrian goddess, seated on a dragon, 
is "giving birth" to two symmetrical goats 
from her shoulder?? (fig. 4). In general, the 
Oxus Civilization or East Iranian goddess 
of fertility-fecundity is flanked symmetri- 
cally by horned herbivorous animals, as 
on cylinders from Gonur Depe^ (fig. 7) 
or Shahdad.^! On the Hasanlu bowl the 
scheme is reversed: the deity is naked, 
standing on the rams and represented in 
profile. The concept of fertility-fecondity 
is retained, however, and transformed, that 
is, replaced at a higher level (upper register, 
just above] by the A$vin as producers (flock 
breeders), in a Mitanni-Arya conception. 
The standing hero (victorious?) and the 
eagle and human,* analogous to a Gonur- 
Depe* (fig. 14) and a "Foroughi"^^ cyl- 
inder (fig. 15) can be taken as variants of 
the victorious eagle-headed "hero" of the 
Oxus Civilization who fights the dragon 
(see above}. In the present perspective, this 
figure is transformed on the Hasanlu bowl 
and replaced at a higher level, that is, in the 
upper register just above, by the image of 
Indra (victorious of course) on his chariot. 
The goddess riding on a lion (or a dragon], 
an old and recurring image of the Oxus Civ- 
ilization?? (see above], is placed at a level 
inferior to Indra and Mitra on the Hasanlu 
bowl. The horned "Indra" on chariot possi- 
bly replaces a part of the goddess' sovereign 
functions, namely another form of victory: 
the mastering domination. The mirror/ 
disk and the other object she holds have 
no exact equivalents in the Oxus Civili- 
zation, where the goddess generally holds 
nothing or a bowl (fig. 5).46 The power and 
fertility aspects or functions of the Oxus 
Civilization goddess are here separated 
into two figures: one on a lion and one on 
rams. The eagle is directly attributed to the 
goddess (without the agency of the anthro- 
pomorphic hero). We can suppose that the 
redistribution of the functions to the upper 
register deities implies such duplications 
in order to be made understandable (1). 
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e The libation to the empty pedestal-throne 


is placed at an inferior level; its parallel 
can be found on the Gonur Depe cylinder 
and its eastern Iranian parallels, where in- 
dividuals apparently perform libation and 
other ceremonies in front of a "throne" (or 
temple or platform of deities} (see above}.*’ 
But on the Hasanlu bowl the empty throne 
is linked to Varuna or better yet to Mi- 
tra (graphic contact| and replaced by the 
"Elamite"^9 priest's libation (thematic 
contact} in front of Varuna, a performance 
introducing the "promotion" of the A$vin. 
Here again we may see a switch from an- 
cient Eurasian myths to newer and domi- 
nating Mitanni-Arya representations. 

The Gilgamesh-Humbaba can be compared 
to some hairy figures of the Oxus Civiliza- 
tion (see above], always represented en face, 
apparently animal or anthropomorphic rep- 
resentations of what we call a dragon.” 
On the Hasanlu bowl such a hairy figure 
in Knielauf fought by two heroes may cor- 
respond not only to Mesopotamian myths 
but also to some Oxus Civilization com- 
positions (fig. 9). There, a double eagle (or 
double eagle-headed anthropomorphic per- 
sonage) battles a dragon, as we see on The 
Metropolitan Museum of Art Oxus axe (fig. 
12).°° Possibly, if we take into considera- 
tion the graphic contact of the fighters with 
the above goddess on lion (tail and paw on 
head}, we can identify the two episodes of 
the old Oxus Civilization myth of: a] the 
hero vs. the dragon (here anthropomor- 
phized) and b) the main goddess mastering 
the dragon (here a lion). The Hasanlu bowl 
also duplicates the image of the combat vs. 
the monster (we have the two versions, too, 
in the Oxus Civilization dragon). Interest- 
ingly we can notice that the core structure, 
i.e. the hero against mountain-lion-snake 
monster-dragon has been adopted by the 
Mitanni-Aryas (here) and the Indo-Arya, 
Indo-European mythology. The vertical 
hierarchy of the bowl therefore shows the 
combat (Humbaba] below and the master- 
ing (goddess on lion) above (middle register] 
as well as its transformation into the domi- 
nation by Indra + Mitra. 

The couple with a baby looks Mesopota- 
mian-Hurrian,?! perhaps referring to the 
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myth of Kumarbi?? but not interpretable 
here in the Mitanni-Arya structure if not 
by the Dumézilian A$vin myth. But the 
three daggers, to my knowledge, suggest 
no other interpretation than Hurrian. The 
vertical structure and the thematic contact 
of the throne (with graphic contact Mitra 
+ Varuna], plus the libation thematic con- 
tact (with Asvin) may express the complex 
Mitanni-Arya transformation of the repre- 
sentation of the fertility concept. 


Thus, on this vase, at this period (last quarter 
2nd millennium}, in the general Eurasian mythi- 
cal water cycle, as we may call it, the battling hero 
is no longer linked to the bird of prey or directly 
to the bird of prey as an eagle-hero, or any natural- 
istic version of an eagle Circaetus gallicus grasp- 
ing snakes (except perhaps in some Indo-Iranian 
epithets qualifying the heroes?) and far less to the 
more archaic goat-hero. This means that we have 
seen not only an anthropomorphization of the 
concepts and deities, but also a shift towards a 
more realistic, humanized representation. In the 
lower register of the Hasanlu bowl the animals, 
which are wild, are all mounts in the ancient ori- 
ental imaginary fashion (lion snake, eagle, ram). 
But in the upper register the fauna are real do- 
mesticated animals led by human figures (horse, 
ox, ram). Incidentally, these are also sacrificial 
animals of Indo-Aryas. Another aspect is that all 
the dominating deities, beings and entities of the 
upper register are male (an element rather Indo- 
European), while, in the lower register, ancient 
deities include highest-level dominating female 
deities (a trait in favor of non-Indo-European in- 
terpretation).°° Finally, a complex transformation 
is manifested by the structural network using: 
vertical hierarchy, graphic contact and thematic 
contact (iconic duplication). 

The co-existence on the same Hasanlu bowl 
composition of "Hurroid"-Mesopotamian and 
Mitanni-Arya is not surprising in the historical 
context of the late second-early first millennium 
B.C.E. in the area of Eastern Anatolia, NE Syria, 
NW Iran, roughly the area presently peopled by 
Kurds.5^ Historical studies by all authors insist 
on this co-existence of two linguistic groups, 
the more ancient and numerous Hurrian and the 
Mitanni-Aryas, who perhaps dominated but were 
less numerous, between ca. 1560 and ca. 1260.5» 
The anthroponyms of rulers, some theonyms and 
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the Kikkuli horsemanship treatise are the best- 
known sources of knowledge used by students. On 
the other hand, the archaeological data are much 
more difficult to link to Hurrians or to Mitanni 
Aryas.°° If we proceed differently now, in the per- 
spective of the present article, not searching for 
artifacts that can be labeled “Mitanni-Arya” but 
for objects that may link the Mitanni territory 
with Central Asia, some preliminary propositions 
may be suggested. The question is nevertheless 
not too simple. Long ago, V. I. Sarianidi, the main 
excavator of the Oxus Civilization, observed 
such parallels linking the Oxus Civilization 
(BMAC) with the Syro-Hittite world.?/ His opin- 
ions changed in time but he always maintained 
the idea of an Indo-Iranian migration through Iran 
from the "Syro-Anatolian" world as being at the 
origin of the Oxus Civilization and its imaginary 
world by the way of a migration. This is not the 
place to discuss this theory; we did it some years 
ago.°® Nevertheless, the links between the Syr- 
ian Anatolian world and Central Asia have been 
clearly attested by the discoveries made in the 
Oxus Civilization, in Bactria and in Margiana, 
between ca. 2000 and ca. 1400 B.C.E, as P. Amiet?? 
and I recognized.9? The reader will easily find in 
the publications mentioned the corpus of mate- 
rial supporting the idea of such relations, which 
are now well established. In short, nothing other 
than long-distance relations along the routes la- 
beled "lapis lazuli road" or 'tin road" can explain 
the analogies and the transfers of materials. How- 
ever, all the recorded evidence relates to a time 
prior to ca. 1400 B.C.E., prior to the manufacture of 
the Hasanlu bowl: we shall return to that below. 
But it is perhaps more interesting now to review 
briefly, if not exhaustively, the archaeological 
evidence in the Hurrian Mitannian context that 
may also support the idea of links with Central 
Asia. The so-called Mitanni glyptic group, after 
Buchanan and Porada,9?! does not provide much 
evidence about such links: it is typically Near 
Eastern and is not represented in the corpus of 
seals of the Oxus Civilization, while the earlier 
Urkesh seals do not provide such relationships. 
At a general level, the horsemanship, chariotry 
and the maryanni warrior or elite class has en- 
gendered hypotheses about links between Syro- 
Anatolia (texts) and the Central Asian, steppe 
world (the horse). But we shall see below that 
the exact definition and role of the Mitanni-Aryas 
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is not so clear for historians. More specific for 
both regions are the tombs with evidence of horse 
or equid sacrifices in long constructed rooms at 
Umm el-Marra in Syria®* and more generally evi- 
dence of animal burials® or some shapes of metal 
vessels from the kárum of Kültepe/Kanesh.59 Re- 
cently, Christine Kepinsky-Lecomte has reviewed 
the evidence for links between the big bend in 
the Euphrates and Turkmenistan (Oxus Civiliza- 
tion), concluding that strategic location on the 
exchange roads of semi-precious stones and min- 
erals (lapis-lazuli for instance) as well as nomadic 
origins led to similar practices.°’ 

With material from the Oxus Civilization and 
from the Syro-Anatolian world, we can conclude 
that links are attested by archaeology from the 
late third to the beginning of the second half of 
the second millennium between the Oxus Civili- 
zation and the Hurrian area. This provides legiti- 
macy for the parallels from Central Asian material 
we put forth in order to understand the Hasanlu 
bowl decoration. Nevertheless, problems remain 
and we acknowledge that all are not solved. 


b. Problems of chronology come first: some stu- 
dents rejected the possibility of a Mitanni-Arya 
hypothesis simply because of the time and space 
lags, but that is not an obstacle. Either some 
traditions were retained in iconography or the 
vase is more ancient than the context of its dis- 
covery.9? If iconographic traditions were kept or 
maintained somewhere, it was not in Central 
Asia, where after 1400 the culture called Yaz-1, 
which dominated until ca. 1000, was completely 
aniconic. In this case, Iran could have been the 
transmitter of the old artistic formulas of the 
myths. But the archaic myths had already pene- 
trated the Arya corpus of literature. However, in 
spite of Kurochkin’s attempts, the art of Marlik 
is different and does not provide the link. On the 
other hand, we cannot exclude a period of time 
of “aniconic Aryas” and the subsequent construc- 
tion of an art, the “Hasanlu bowl art,” on the basis 
of Hurrian-Mesopotamian late 2nd millennium 
elements plus reflections of ancient ones on the 
basis of ancient objects. But if the manufacture of 
the vase predates ca. 1400, the problem is almost 
the same; the time lag is simply larger. 
Weaknesses in data bases are also part of the 
problems: we reason with clues. The Hurrian hy- 
pothesis in linguistics and the Oxus Civilization 
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links in Mitannian-Hurrian excavations are not 
numerous, and so we have to take the Oxus Civi- 
lization iconographic parallels as a kind of An- 
cient Oriental substratum hypothesis. In order to 
make the point clearer we can recall two ancient 
historical parallels that are relevant. First, the 
Kumarbi myth and Hesiod's Theogony provide a 
good example of a non-Indo-European substratum 
myth integrated into an Indo-European, specifi- 
cally Greek, mythology. Second, in the Mediter- 
ranean area, too, the pre-Greek great goddesses 
were integrated into Greek mythology, from 
Anatolian Kubaba to the Minoan goddess. This 
is the sort of phenomenon that we have perhaps 
evidenced on the Hasanlu bowl, where we move 
from a "Hurroid" mythological background to a 
"Mitannian"/"Aryoid" conception. This is seen 
in art as a set of structural transformations with 
functional and plastic equivalence classes. 

Other problems are more related to art history. 
Is the Hasanlu bowl composition narrative or 
paratactic? If it is paratactic: the Hurroid-Meso- 
potamian and all we want to simply coexist with- 
out real links and all the structural network that 
we described is just a product of our imagination 
or fancy. However, the structure of the myths 
and the consistent structure of the network of 
the iconic composition allows us to propose a 
more narrative hypothesis. If it is constructed 
on a narrative scheme: the same hero appear- 
ing twice is promoted and the same goddess also 
appearing twice is minimized (reduced as being 
inferior to male gods of the upper register]. We 
compare the Hasanlu bowl with the Oxus Civi- 
lization Bactrian structure and with Eastern Iran: 
bovid-water; human raised to heaven by a bird of 
prey. The cycle of water seems obvious: heaven 
(where gods live) provides; mountain (where the 
dragon resides) retains; earth (where humans and 
heroes act) releases. In the lower register, the reg- 
ister of the ancient deities (pre-Mitanni-Arya] and 
of humans raised to heaven, if we separate hu- 
mans from non-humans (including the Hero], the 
only representations that look like real humans 
acting as humans are the woman with baby fac- 
ing the seated man and the (middle register) man 
with the beaker facing the empty throne. As we 
have seen, the throne's hoof on the head of the 
seated male and Mitra's horse's legs with Varuna's 
chariot wheel both on the empty throne and on 
the sacrificer's head create a vertical line via 
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"graphic contact."/? The ascending movement 
towards heaven in the ancient myths is subtly 
combined with a transformation movement to- 
wards Mitanni-Arya superior deities and with 
another complementary transformation ("promo- 
tion") within the Mitanni-Arya myth. The main 
mythic core cycle, [main deity-bull-water-dragon- 
hero] has not changed, save for gender and style. 


4. Conclusions and More Questions 


The main conclusion is the proposal that the 
Hasanlu bowl ornamentation is composed of two 
blocks of beings linked together: 

- The Mitanni-Arya in the upper register, the 
heaven and the hierarchical domain of the rul- 
ing elites; it seems that it is the exaltation of a 
priestly cast and of male divinities in chariots; 

- The Oxus-Hurrian-Mesopotamian in the 
lower register, which is an Ancient Oriental- 
Eurasian complex scheme in the process of being 
minimized. 

Graphic contacts and thematic contacts delin- 
eate a network of links, vertical and oblique, that 
give a consistent structure to the entire compo- 
sition. The mythological structure so delineated 
looks simply like a compendium of the myths of 
the water cycle. We can see the Hasanlu bowl or- 
nament as a composite image, appropriate for the 
population in the area at the time of its manu- 
facture: the Mitanni-Aryas ruling, imposing their 
world views but without totally destroying or 
replacing the former Weltanschauung. Mutatis 
mutandis, it is also what happened in Greece and 
in the Aegean during the Mycenaean and later 
epoch when the old local deities and especially 
goddesses survived encompassed in the Olym- 
pian pantheon. Hesiod's Theogony is precisely a 
good example illustrating what we want to say, if 
we consider that the Hurrian Kumarbi myth is re- 
flected in the Zeus-Kronos story. We can also ob- 
serve here that the pre-Indo-European mythology 
of a universe of immanency can be integrated in a 
world of transcendence, not totally dismissed and 
replaced by the new and more powerful mytho- 
logical system. Consequently we may surmise 
that the owner of the bowl (actually a beaker) was 
originally a Mitanni-Arya ruler or priest, a mem- 
ber of the elite group and that the bowl would 
have been used during ceremonies of libation. But 
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we shall not infer that it was for soma consump- 
tion. Actually the historical and religious ques- 
tion is rather complicated. The presence of groups 
of Aryas or (proto}-Indo-Aryas in Iran before the 
Iranians, proposed by Burrow’! is accepted by 
Fussman,” but is questioned in her study of Al- 
akakh texts by von Dassow, who minimizes the 
Aryas as early incomers, as an ethnic group and as 
a ruling group in a Hurrian Mitanni.” The pres- 
ent analysis of the Hasanlu bowl might give more 
substance to the hypothesis of the religious in- 
fluence of Arya groups in Western Iran at some 
point. However, we do not pretend that the Hur- 
rian "reading" that proposes to identify images 
as Kumarbi, TeSub, Ullikummi, Ištar, Sau&ga, a 
"reading" favored by Winter in her comprehen- 
sive study of 1989, has been invalidated. Simply, 
our "reading" gives more consistency to the up- 
per register deities (not simply as TeSub, sun and 
moon facing sacrificers), the key element being 
the identification of the Aévin. 

One hopes that future discoveries will bring 
new evidence for the validation, or not, of this 
hypothesis. 


Notes 


I wish to thank for their remarks during exchanges 
when I was elaborating this text Christine Kepinsky- 
Lecomte, Asko Parpola, Viktor Sarianidi, and the par- 
ticipants in my seminar in 2008. I express my gratitude 
to Carol Bromberg for her work in editing and improv- 
ing this text. All mistakes are mine. 


1. Barrelet 1984. 

2. Winter 1989. 

3. Duchesne-Guillemin 1984. 

4. Lévi-Strauss 1973 and Leroi-Gourhan 1971 give 
good examples. 

5. The so-called "new synthesis" linking tightly 
genes-language and culture failed; see Lamberg-Karlov- 
sky 2002; 2003. 

6. Bayard 2007; Lee 1998. 

7. Bagley 1993. 

8. Madjidzadeh 2003; Perrot and Madjidzadeh 
2005; 2006. 

9. Frankfort 1963. 

10. Sarianidi 1994; 1996; 19992, b; 2000; 2001; 2003; 
2007. 

11. Amiet 1986; 2004b; 2007. 

12. Francfort 2005b; Francfort and Tremblay 2010. 

13. Francfort and Tremblay 2010. 

14. Francfort 1992; 1994. 
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15. Francfort 2006. The eagle-hero can be another 
version of another ancient enemy of snakes (and 
thus dragon]: a mountain-goat. We shall develop this 
elsewhere. 

16. In the Oxus Civilization, the dragon also has the 
ability to fly represented by bird elements: beak, feath- 
ers, claws, etc. see Francfort 1992; 1994; 2006 above. 

17. Amiet 2001b. 

18. Sarianidi 1998. 

19. Francfort 2005d. 

20. Francfort 1994. 

21. Francfort 1994. 

22. Francfort 1994; 2010. 

23. Winkelmann 2004. 

24. Francfort 2010. 

25. It has been already introduced by the duplication 
of the hero's image. 

26. Francfort 2010; See also on the void temple: 
Amiet, 20012. 

27. The mythology of the empty throne appears in 
Indo-European legends: Delpech 2011. 

28. Benoit 2010. 

29. Reversed elements are frequently used in binary 
opposed pairs in structural approaches; we may notice 
also that in the historical relations between ancient In- 
dian and Iranian religions, the picture of some entities 
has been reversed: for example the devas. 

30. Francfort 1994. 

3l. Fournet 2010 gives a recent review going back 
to Thieme and Dumézil and states, p. 30, that “The 
order in the invocations of deities . . . supports the idea 
that Mitanni Aryas were in a position of socio-cultural 
superior prestige when compared to Hurrian in the eyes 
of Hurrian people themselves, who made up the major- 
ity of the Mitanni kingdom." 

32. Dumézil 1977 with a hierarchical social inter- 
pretation (p. 28) and an analysis in terms of the three 
functions of his theory. 

33. Dumézil 1994, 41-43, quoting his Naissance 
d'Archanges, 42: "Dans la plupart des variantes ... 
les ASvin demandent et obtiennent qu'il leur soit fait, 
à l'intérieur méme du sacrifice de type soma, lors de 
la pressée matinale, une oblation particuliére qui les 
mette en tiers avec les deux couples Indra-Vayu et 
Mitra-Varuna, c'est-à-dire, notons-le au passage, qui, 
suivant la formule tripartite déjà attestée dans le traité 
du roi arya de Mitani, les associe au dieu guerrier . . . et 
aux deux dieux de la souveraineté magico-religieuse." 

34. Dumézil 1994, 97-99. 

35. Dumézil 1994, 44—49. 

36. We shall not here enter a discussion about the 
possible name of the monster represented on the HB. 

37. The literature is abundant, see Watkins 1995, for 
a pre- (or non)-Indo-Arya version: Francfort 2006. 

38. Benoit 2010. 

39. Amiet 2001. 
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40. Sarianidi 2007, fig. 108, p. 205. 

41. Amiet 1986, fig. 136. 

42. If iconographically some images of parts of the 
Etana myth are comparable to the bird and human mo- 
tif, the interpretation of the Hasanlu bowl leaves no 
place for Etana (Barrelet 1984, 81, 85-87) and the same 
applies to the Oxus Civilization images, in spite of an 
attempt (Winkelmann 2004). 

43. Francfort 2010, fig. 1. 

44. Porada 1993, fig. 28. 

45. Francfort 1994. 

46. Amiet 1986, cover illustration. 

47. Francfort 2010: see fig. 1: the Gonur Depe cylin- 
der with empty throne; fig. 4: a Louvre cylinder with a 
divinity enthroned on a platform; fig. 7 the “Foroughi” 
cylinder with a vase on the “throne.” 

48. Elamite according to dress and hair style. 

. Francfort 1994. 

. Francfort 2006. 

. Barrelet 1984, pl. XI, a, b. 

. Güterbock 1948; and Barrelet 1984. 

53. See Francfort 2005b for this aspect of gender of 
the sovereign deities. 

54. DNA studies are too recent and devoid of anal- 
yses of ancient DNA to assess anything regarding the 
Hurrian/Mitannian relations in the past; for a recent 
study, minimizing the "Arya invasion" see Arnaiz- 
Villena et al. 2001. 

55. Freu 2003. 

56. Barrelet 1984 concludes with a rather negative 
and inconclusive statement. 

19992; 1999b; 2000. 

58. Francfort 2005b. 

59. Amiet 1977; 1978; 1986; 1996; 2004a; b; 2009. 

60. Francfort 2005a; b; c; d; 2006; 2010; Francfort 
et al. 1989; Francfort and Tremblay 2010. 

61. Porada 1979. 

62. Buccellati and Kelly Buccellati 1997. 

63. Burney 1997; Freu 2003 and critique in Francfort 
2005b. 

64. Schwartz et al. 2006, 110 s. very similar to equid 
burials at Gonur Depe. 

65. Schwartz, Curvers, Dunham and Weber 2012, 
very similar to Gonur Depe, a date in the late third 
millennium for both sites is possible for the earliest; 
the continuation of animal burials in the Oxus Civi- 
lization (sheep/goat, equid, camel, dog) and at Umm el- 
Marra (sheep/goat, horse, donkey, dog) in later periods 
is striking and specific. 

66. Emre 2008, 9, a shape totally similar to Oxus 
Civilization pottery and copper vases on stand; some 
other, less typical, in pottery, have been found at Tell 
Brak and Umm el-Marra. I thank Christine Kepinsky 
for drawing my attention to the publications of Umm 
el-Marra. 
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67. Kepinski-Lecomte 2010. 

68. Dyson and Voigt 2003. 

69. Kurochkin 1994. 

70. We can add here the Transcaucasian Hurrian hy- 
pothesis extension by K. Rubinson, notably using the 
hoofed table image: Rubinson 2003. 

71. Burrow 1973. 

72. Fussman 2005, 210-12; p. 229 supposes that the 
Mitanni-Aryas were Vedic Aryas. 

73. Dassow 2008, 68-90; 268-314 for the maryanni 
question: nobles and then later charioteers, but not 
the ruling Mitanni-Arya warring elite. She uses for her 
critique the most recent evidence and some cautious 
sentences of Mayrhofer, who worked for a long time on 
the question of the Near Eastern Aryas. 
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Plate 5 (Francfort, figs. 4, 8, 9). Above left: Reverse of a silver 
compartmented stamp seal from Bactria representing the great 
Oxus Civilization goddess, sitting on a dragon, with goats pro- 
truding from her arms. Paris, Musée du Louvre. Photo: H.-P. 
Francfort. 

Above right: Gilt Bactrian stamp seal from the Ligabue col- 
lection that depicts a lion-dragon with a scorpion tail and “be- 
getting" snakes. After Ligabue and Salvatori 1989, fig. 60, p. 
203. Below right: Bactrian stamp seal depicting an anthropo- 
morphic dragon with hairy, horned face, wings at its shoulders, 
torso en face and arms ending as snakes, a snake at its waist, 
and in kneeling position. After Sarianidi 2007, fig. 10, p. 177. 


